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O the Norwegian 
composers, under 
the leadership of Grieg, 
has it especially fallen to 
urge along the Norse 
national movement in 
music. The younger 
generation of Norwegians 
have in this direction out- 
stripped their more 
moderate brethren of 
Sweden and Denmark, and 
have at the same time made themselves of a con- 
siderably greater weight and influence in the 
modern musical world. Among the more gifted 
of these younger men, though also among the less 
insistent in his exploitation of the specifically 
northern coloring and feeling through melodic 
and rhythmic traits — is Christian Sinding, whose 
work in the last fifteen years has been rapidly 
advancing him to a place among the foremost of 
the Scandinavian composers. Younger than 
Grieg by thirteen years, he has shown imagination 
of a higher flight, musicianship of a more mus- 
cular energy, a greater ambition toward the ex- 
pression of larger ideas in larger forms ; but also 
somewhat less of subtlety and finish, less of the 
intimate charm of lyric quality. 

Like most of his Norse compatriots who have 
won distinction in music, Sinding gained his 
musical training under the sobering and restraining 
influences of the Leipzig Conservatory, departing 
widely from them as soon as he began to express 
his own individuality in composition. He is one 
of three talented brothers, the others being 
Ludwig Sinding, painter, and Stephen Abel 
Sinding, sculptor. He was born at Kongberg, 
Norway, on January u, 1856. He was early 
devoted to music. He himself has told an 
anecdote as to his first attempt at composition, 
when he was still very young, both in age and in 
musical experience. He took his work with 
beating heart to a famous artist, asking for a 
perfectly free expression of her opinion on it. 
Some days later, having allowed time for a ripen- 
ing of judgment, he returned ; after a cordial 
greeting his request for a candid opinion met a 
response in the candid question — " Please tell me, 
why do you want to compose at all ? " 



But the young Sinding soon showed that he 
could answer that question satisfactorily. His 
first studies were carried on in Christiania. In 
1874 he went to Leipzig, remaining three years at 
the Conservatory under Carl Reinecke. Here he 
was befriended and greatly assisted by Adolf 
Brodsky, and there is probably an expression of 
gratitude in the fact that one of his most important 
works, the violin concerto, op. 45, is dedicated to 
his friend and helper. Sinding continued his 
studies under a royal scholarship at Dresden, at 
the Hochschule in Munich, and at Berlin. Upon 
his return home he settled in Christiania, where 
he worked at composition in the intervals of organ- 
playing and of the teaching which most young 
composers find necessary to sustain life. In 1890 
he took up his residence in Copenhagen. 

Sinding first attracted wide attention through 
his symphony in D minor, op. 21, which was first 
produced in 1890, and soon made the rounds of 
the chief musical cities in Europe and the United 
States. His violin concerto in A, op. 45, his 
orchestral " Episodes Ch6valeresques " and 
" Rondo Infinite, M have been played in this 
country. He has written also three pianoforte 
quintets, a pianoforte quartet, a string quartet, a 
pianoforte concerto, two violin sonatas, a number 
of songs, and a large number of pianoforte pieces, 
many of which have become widely popular. 

While Sinding does not make the expression of 
national sentiment, through the use of character- 
istic melodic and rhythmic folk-song elements, a 
chief aim of his music, it is nevertheless unmis- 
takably in evidence there. He does not hesitate 
fearlessly to follow the trend of his own individ- 
uality, and, in his larger works especially, is free 
in his use of means apparently subversive of 
scholastic rules in order to find the most effective 
utterance for his ideas. He is less unconventional 
in his writing for the pianoforte. The folk-song 
element occasionally appears in it, but it is not 
all-pervading. What chiefly impresses in it are 
the freedom and spontaneity of the invention, a 
certain vigorous, open-air quality, and the 
effectiveness with which it is composed for the 
instrument. 

Richard Aldrich. 
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